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failure n-rnsi he strrinutxci to a slackness iji the contemplation of the artist. Kali-
diisci almost uses the same expression ?.nd refers ro want of contemplation on the
parr of the artist before commencing his work in the ^lalnrika^m^'tfr^. The
king has seen Malavika in a gtoup picture. Her cxtraotdiraiy beauty \virs him
over. He is struck by her uncommon charms and saspec^ exaggeration on the
part of the painter. But when Maiavika appears before him in person, and her
form surpasses in" beauty the one portrayed in the above mentioned picture,
the king is taken aback and he remarks: "\Hicn she \v?s only a picture ro me,
my mind apprehended that her (real) beauty might nor come up to thai of the
picture; but no\v 1 think that the painter, by vrhom she \vas dra\vn, \vas slack in
his contemplation2.55 The expression, sitlni^scmadhh refers to the slackness
of contemplation on the part of the artist \vhich is the reason of the remarkable
difference between the charm of the real person and that of her portrait.

With the material of painting mentioned above and the excellent theory of
representation coupled with a rich imagination the Indian artist could give the
fullest expression to* human thought and feeling.

Sculpture

Comparatively fewer are the direct references to sculpture but indirectly
the poet echoes the trend of his times in the field of sculpture through scores of
phrases which present a concrete picture and conjure up visions associated with
several pieces now exhibited in the museums of India. We shall first deal with
such allusions as have a direct bearing upon sculpture. In course of the de-
scription of parts of a palace the poet says: "The peacocks dull, on account
of the slumber coming over them at nightfall, perch on their roosts as if they
were sculptured figures15."

Cared Peacock

The word utkjrya ' means 'carved out/ probably in basso relievo. In
the description of the deserted city of Ayodhya in the }Laghnvctwsa we
read of images of women carved in high relief (basso relievo) on posts,
evidently railing pillars, of a palace. "The slough-strips," says the poet, "left by
cobras become, on account of their contact with (the breasts) a covering on the
breasts of the images of women carved on posts which have a dusty appearance
and the lines of colour on which have been disfigured4."

female He//ef on Railing Pillars

Here is an allusion to painted figures in high relief. Both of
the above references have their excellent examples in the sculptural pieces of
the Muttra Museum. A beautiful image of a peacock carved in the round is
preserved there5. Similarly a whole section of the Museum is represented
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